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At one point there is introduced an entirely imaginary
by-play, with Sophie, the heroine, continually firing off
a toy gun; and most of Chatsky's remarks to her on his
first arrival he addressed while strumming at a piano,
with his listener off the stage. As a result, the comedy,
which is not a long one, extended almost into the early
hours of the morning. One of Meyerhold's innovations,
which no doubt pleased him as much as it did the audi-
ence, was an admirable guying of all the characters out of
that lost world in the ball in the third act.
Three times during my visit I saw a Tsar of Russia
presented on the stage, and in each case very kindly
handled. In Pskovityanka, with its glorious music of
Rimsky-Korsakov and its gorgeous stage scenery of
church architecture representing the old city of Pskov,
the hero is really Ivan the Terrible, and the heroine is his
natural child. The whole theme could have been treated
in a totally different way. No complaint could have
been made if this particular historical character had been
made odious to the audience; but it was quite the other
way, and he was really throughout die centre of interest
and sympathy. Very magnificent and up to the best
standard of old times was the prolonged pageant which
preceded his entry on horseback on to the stage.
Count Alexis Tolstoy the elder's play, Tsar Fedor, was
given when I first visited Russia in 1898, and I think it
was removed from the stage because too evidently this
last of the dynasty possessed too many points of simi-
larity with the then reigning Tsar Nicholas II. I saw
it again this time in Moscow, and here too the handling
was entirely sympathetic. Tsar Fedor is a most amiable
character, who wants to make every one feel happy and
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